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| THE CLOWN OR THE STRENGHT OF FAILING
_Led by ANTONID GIL MARTINEZ from december 6th to december 17th 2018 (50 h)

The clown gives us the opporfunity 1o reveal the humanity of the actor who
incamates him, his weaknesses, his qualities, his smariness, his force and his
ermations, everything thal makes us unigue and original

To experience the clown comnnects the aclor with the basis of the scenic
presence, helps him io open himself 1o the present; to get in touch with the
primal inzfinct of acting.

Wheat are the mechanisms of Bughter? The clown is fishing for the audience’s
applause but the only thing he gets are laughs. And laughter opens the
audience’s heart and imagination, His own [ragedy is precisely whal makes him
strong, Discovering the pleasyure of exposing our idiculous sids, oUr vulner-
ability, our childish side; and 1o lugh al cur ego requires courage and skill
Through the work we'll explore different 1oods thal will help us o take that step
movement, coordination, rydhm, liming, space management on slage,
inifiation fo routines, Improvisation, stapsiick, burbesque, fed and finally
collective creation will be explored during the warkshop as different parts of a
language, in onder to approach us to that particular slabe through which our
artistic universa is expressad

Lising thee clown technique a5 a main unk, we will expariment a new acting
expenence. through which we can become more present, more open (o fhe
mainy possibilities that can offer the here and he now.

< ANTOMNIO GIL MARTINEZ lives and works since
1960 Cetween Lomdon, Pang and Madnd. AS 3 aclor he has worked with many
commparies and direclons in Europs like Peter Brook [Fragments® *11512°), Siman
bicBumey, Dan Jemmelt ["Skake”, "Cindesella®, "The tricksier of - Seville”), Paul
Hurder, Helena Kout-Houson, Alain Mollot, James McDonald, Omar Porras, Luss
Blal, Ferran Madico...

Ha is a longlime colabaraior of Theabre de Comglicibd with whom he ouned e word
with The Streel of Crocodiies, The Caucasian Chalk Circle, The Noise of Time and
Srange Poetry (LA Philharmonic Orchesira). As a direcior he has co-crealed in a
wariely of productions wilh companies: like Theatre de Comglicité and La Jacquerie.
He has direcled several shows like = Kvelch =
nominaled for fhe Max Awards of best show in
Spaan, He also has experience 35 a Choreographer
and Movement Director. He has an exiensive experi-
EncE &5 & Beacher, collabomling reguisrly wilh
Philippe Gaulier [London-Paris), the  London
Irdermational Schood ol Peflorming Ars-LISPA, and
has tead many workshops inlemationally and for
Theatre de Complicilé, Teabro Macsonal-La Casa del
Testro de Colombsa. The Abbey Theatre (Matiorasd
Thestrg Dublin)
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THEATRE ORGANIC

Sophie Garel and Fablo Cortestabile are the founders of the French-
Argentinean company «Thédtre Organics

Creation, Training and Cultural exchange form a part of the principal activities
ol the company. The primary focus in our creations is on the physical play of
the aclors. This does nol mean that (exd is excluded, but that we are perma-
nenlly looking for links between the body, physical actions, emolions and
words, Our training includes several workshops direcied by different [eachers
coméng from various thealre movements, exploring different acting styles and
traditions from Ewrope and anound the world

In braining our inferest lies in drawing fogether and Finking ditferent acling
shyles and raditions 50 as 1o give actors the oppodunity b find nourishemsnt
for their own desires and inspirabion concerning the daily practice of their art
in thal way, we promole cublural exchange because il participates fully in
revealing different aspects and methods of acting by sharing each ofhers
Bpsenon

Two annial “rentez-vous™ ane rganized in Buemos Alnes. Tha main objective
of these meetings s to being iogether masiers and trainers coming from
diflerent cutfures, in order ko give rise fo new perspective about iheabre practice
all over the world. Beyond the befonging o different culture and languages,
foreign aclors bning olher Dodses and relationships with words, diffienant
commitments and stage presence.

Between 2000 and 2010, aclors Irom 21 different nationalities have been
participabed 0 this training: Australia, Denmark. Germany, Netherlands, Italy,
Spain, Icetand, Israel, Portugal, Brazil, Argentina, Chili, Venazuels, Pany,
Uruguay, Switzeriand, Engtand, Greece, Mexico, USA and France

To participate please smail your CV and pichure.,

195 HOURS OF TRAINING,
1 November to 17 Decamber, MONDAY TO FRIDAY.

{1 Contact in France: (33) 06 61 84 96 85
Mail: theatre.organic@gmail.com
www.theatre-organic.com

Festival Direclors:
PABLO CONTESTABILE and SOPHIE GAZEL

General manager: Julien Barazer
THEATRE DRGANIT MAF BP 132 T5422 PARIS CEDEX 09/ FRANCE
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FRENKEL (€1 Descueve / Argenting)
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" ANTONIO GIL MARTINEZ (Theatre de Complicité/ UK)

AFREDO IRARTE (Grupa mwmm

IN BUENUS AIHES MHEEHTIHA
FROM NOVEMBER 15t TO nE_nEmnEn mﬁ _Emn

195 HOURS OF TRAINING



Led by AMA FRENKEL from Newember 15t lo November Sih 2000 (25 h)

The objective of the wark is to investigate the language of movement. A
language whase main modor is emotion but which needs to be developed by
acquiring elements of movement technigue. The body 15, in this seasch, our
instrument, our 1ood, where what really matiers is the joumey rather than the
dashination,

The main idea is ko enrich our expressnve polentsal with the support of a
technical kanguage and to think about different ways 1o usa them, and how to
integrate difterent codes. proposilions and dirsctions. The wark is composad
ol physical traindng and improvisations, The woekcshop will be structeed
amund 3 series of research projects that will lead to the creation of a
personal composation

-o AMA FRENKEL Dancer she has brained in
contemporary dance 3 the San Martin theater in Buenos Aires. Sha studied
classical dance, lap dance, the Graham melhod, Cunningham, Nikolas,
Limom, Flying Low. She was inberesbed very early in choreographic compo-
sition. As a leacher sha follows her research in corponeal language deved-
oping her own technique since 1989,

She is the co-founder of Ihe group «E1 Descueve- with Gabrieta Barberio,
Mayra Bonard, Carlos Casalla and Maria Licedo. She co-realized difierent
choreographies with others members of the
company as =Pura Cepa=-, ~Sucip=-, =Pafily RS
Feg= el ~Henmosura-

She atso realized several choreographic works @
for thealer «Fuerza Bruta=, cinema «Mar de
amores= and Belevision =Juana y  sus
hemanas=
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THE PLAYFUL ACTOR: TECHNIQUES FOR PLAY AND DEVISING
Led by JASON TURMER (France) From November Bth 1o November 191h 2010 (80 h)

This workshop will explore the actor's capacity lo play and o creals
logether, What makes a good player? Inspiration, instinct, emotion,
pleasure, craziness... certaindy, bul Ihere are als0 some simple, organic
laws that help 1o unhock the actor's capacilies o play and creale.

Starfing by playing silent, everyday situafions we will sea that there ane
some fundamental laws that help us to play and keep a situation alive and
developang, Having esfablished thas lirst level of play, we wall then deselop
lowards different theatrical styles of play. To do this, we will use several
peovocations: masks, identifications with elemends and animals, and stage
fighting.

Paralial to improvisation classes, there will be movement classes and
student devised work. The movement classes will work towards refining the
achors” awareness of movemend, space and rhythm as a vital element of
creative play. The devised work will allow the students 1o apply the class
work and 1o develop freely their ideas in constructing short Scenes

o JASON TURMER is currently a teacher at
] Jacques Lecog’s school in Pau.s where he leaches movement, improvisation
and shyles of theaire.
| After a dagree in Weralune in England (ULEA) he studisd 3l Ecole Jacques
Lecoq (1991-1293), Since he has warked as altemalely an actor and direclor
iwilh Various companies in ewrope, amongst others, Hoipofloi Thealre in
| Engiand, Be Negre in Sipain, In Transa in Switzeriand and Piatelorme Thesine in
| France, For the last 10 years he has focused
| progressively on leaching and after being invited in
| 2003 1o follow the teachers training courss af
| Lecog’s school he was asked o join 1ha team of
1 teachers
| He has regularly lad workshops for (heatre compa-
| nies and theatre schools, amongst olhers, at MEcoke
| Nationale des Arts du Cirque de Rosny-sous-Bois
| and at the Royal Scottish Acaderny of Music and
| Drama, Glasgow and PAM Thaatre in Korea,
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r FROM THE MASK TO THE CHARACTER

h Lid by ALFREDO IRIARTE trom november 22th |o december 3rd 2010 (60 k)

The stading point of this warkshop'is the analysis of the main borms and
structures of the famous masks usad al Jacgues Lecoq's school and Balinesa
masks. A mask’s character is revealed by 3 reading of is form: (he lines and
shapes create lensions, rhyihms and movements and conbradiclions. In this
way, each mask becomes a Iype of geographical map proposing a specific
way of waliing. @ gestwral grammar by whath the actor can devedop an
individual postry. The work with 1hese masks will horm a basis on which the
student will go on 1o creale fhelr own masks: masks thal open a way info
creating and playing characters,

Program:

-Lanval and expressive masks analysis. collective and individual
improvisations.

~iiazk making and impeovisation with the student’s mask

-Balinesa and Commeadia dell arte masiks analysis

- < ALFREDO IRIARTE has trainad in mask perhor-
mance, mame, clown and puppet theater 35 well that he has worked a5 scanogra-
pher and mask makes He studied in Argenting, Uruguay and Raly

He has worked with “Kumis Tesiro” a5 an actor and mask maker. Then he joined
the famous Lalin Amenca’s company “Cakakinas
Sur® in La Boca (one of the mos! popular districk of
Buenos Aires) where he's still working a5 an acior,
director and masks and puppels maker,

He also has worked &s Coach, direcior and actor far &
many companies and institutions in Latin America
and Europe: Teabro Micleo (Fereara, faly), Grupo F
Diablomunda, Grupo Los Calandracas, Instituta de
formacidn artistica ool Chubul Secretara de 5

Cultura de Salta
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